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Overview: Beginning to 1700 

· The “new world” that Columbus boasted of to the Spanish monarchs in 1500 was neither an expanse of empty space nor a replica of European culture, tools, textiles, and religion, but a combination of Native, European, and African people living in complex relation to one another. »full text 
· The Native cultures Columbus found in the New World displayed a huge variety of languages, social customs, and creative expressions, with a common practice of oral literature without parallel east of the Atlantic. »full text 
· Exploratory expeditions to the New World quickly led to colonial settlements, as the major European countries vied with each other for a portion of the western hemisphere’s riches. »full text 
· The role of writing during the initial establishment and administration of these overseas colonies involved influencing policymakers at home, justifying actions taken without their explicit permission, and bearing witness to the direct and unintended consequences of European conquest of the Americas. »full text 
· The Puritans who settled in New England represented a different type of colonist, one that emigrated for religious rather than national or economic reasons. »full text 
· Since the English language arrived late to the New World, it was by no means inevitable that the English would dominate, even in their own colonies. But by 1700, the strength of the (mostly religious) literary output of New England had made English the preeminent language of early American literature. »full text 
· The state of American literature in 1700, consisting of only about 250 published works, reflects the pressing religious, security, and cultural concerns of colonial life. »full text 
Overview: 1700 - 1820 

· During the eighteenth century, the religious, intellectual, and economic horizons of the thirteen English colonies expanded, challenging the dominance of Puritan culture with Enlightenment thought and uniting the different regions behind common national interests. »full text 
· The Enlightenment involved the uneasy mixture of new scientific and philosophical investigations into the nature of the universe with traditional responses to scripture. »full text 
· In response to the Enlightenment’s intellectual rigor and call to ethical sentiment, the “Great Awakening” of 1735–50 encouraged a return to Calvinist zeal by stressing an intense emotional commitment and a complete surrender to faith. »full text 
· Imperial politics and the American Revolution of 1775–83 dominated the writings of the late eighteenth century. »full text 
· Lasting effects of the Enlightenment include a greater social mobility, cultural acceptance of ideals such as reason and equality, and the assumption of an innate moral sense in all Americans. »full text 
Overview: 1820-1865

· The 1941 publication of F. O. Matthiessen’s American Renaissance: Art and Expression in the Age of Emerson and Whitman helped to establish the writers in this volume as pioneers of American literary nationalism who helped shape American literature for the next two centuries. »full text 
· After Andrew Jackson’s victory at the Battle of New Orleans to end the War of 1812, a heroic national myth grew up around him that asserted the strength and optimism of the American character and suggested a hopeful trajectory for national literature that concentrated on ordinary people. »full text 
· The professional writer’s ability to devote his or her time to creative writing during the antebellum years was often challenged by differences in international and American copyright laws and by negative attitudes about the writer’s occupation. »full text 
· Despite these economic difficulties, antebellum writers had the ability to reach a larger and more educated audience than ever before. Many used this opportunity to argue for reform and to represent the necessity of resolving looming cultural conflicts. »full text 
· Although the American renaissance should by no means be considered a coherent school or movement, the writers included in this anthology responded to the same pressing issues of their times and stayed in conversation with each other through their writings. »full text 
Overview: 1865-1914

· Between 1865 and 1914, the United States transformed from a country just emerging from a destructive civil war to an imperial nation with overseas possessions and coasts on both the Atlantic and Pacific. »full text 
· Though these years brought wealth to some and stature to America in the eyes of the world, the undesirable consequences of rapid territorial, population, and industrial expansion were felt most by those least able to resist the greedy, unscrupulous, and powerful. »full text 
· The literature of this period appears in the context of the dramatic diversification of American experience, both ethnic and regional, and the small but insistent movement among authors to combat the social inequities arising from too-rapid growth. »full text 
· To face the challenge of representing these dynamic cultural changes, American authors turned to the international aesthetic of realism, which was an attempt to accurately represent life as authors saw it through concrete descriptive details that readers would recognize from their own lives. »full text 
· A distinct aesthetic response to the late nineteenth century, American naturalism continued the realist attempt to represent new and unfamiliar types of characters, but naturalists concentrated on lower-class, marginalized people and merged the realist attention to detail with a strong belief in social determinism rather than free will. »full text 
· Another crucial development of realism was regional, or “local color,” writing, an attempt to capture distinct language, perspectives, and geographical settings before industrialization and cultural homogenization erased them. »full text 
Overview: 1914-1945

· Between 1914 and 1945, the United States engaged in two world wars and emerged as a modern nation and a major world power. »full text 
· Many of the social and cultural changes of the interwar period centered around the sexual and psychological theories of Sigmund Freud, the social and racial writings of W. E. B. Du Bois, and the economic and political program of Karl Marx.  »full text 
· Alongside these social changes, rapid advances in science and technology contributed to the rapid modernization of America, resulting in the birth of a mass popular culture and the sundering of empirical science from the artistic search for meaning. »full text 
· The crisis point for the interwar period occurred during the 1930s, when international cultural, economic, and political tensions resulted in the Great Depression and World War II. »full text 
· The literary aesthetic of “high modernism,” which represented the ways modernity was transforming traditional culture by experimenting with, adapting, and altering literary styles and forms, is best understood as an antagonism between popular and serious literature. »full text 
· Though modernism began as a self-consciously international and apolitical aesthetic, many American modernists attempted to use the movement to promote national literary and political ambitions. »full text 
· American drama matured during the interwar years thanks to experiments by playwrights reacting to Broadway and successful mixtures of various theatrical elements. »full tex
Overview: 1945-

· After World War II, the United States emerged as the strongest world power and assumed the role of speaking on behalf of liberal democratic ideals. »full text 
· In the aftermath of the economic and cultural reorganizations of the war, American society became fascinated by cultural homogeneity and political unity. »full text 
· The literature of the 1950s reflects the cultural preoccupations with stability and conformity as it responded to the aesthetic project of modernism, which preceded World War II. »full text 
· The assassination of President John F. Kennedy in 1963 began a dozen years of cultural revolution in which intellectual unrest over the Vietnam War resulted in urban and campus violence, but also gave rise to movements for the betterment of women, blacks, and Native Americans. »full text 
· The political divisions, disruptions, and uncertainties of the 1960s were mirrored in the literature of the decade, in which writers came to terms with changing attitudes toward social involvement, government and corporate power, individual and minority rights, drug use, and technological advances like television and consumer air travel that encouraged a global perspective but disrupted normal ways of thinking about time and space. »full text 
· After the Vietnam War, Americans voted on their cynicism about government intervention and nostalgia for traditional values by electing Ronald Reagan president in 1980. »full text 
· As the Cold War ended, writers worked to broaden the cultural achievements of the 1960s, widening the scope of American experience and casting diversity and plurality as aesthetic ideals. »full text 
Making Connections

Overview: to 1820
1. One of the few things that Thomas Paine and Jonathan Edwards have in common is their reliance on simplicity and directness of rhetorical style (see Paine’s Common Sense and Edwards’s “Sinners in the Hands of an Angry God.”)  In Franklin’s Autobiography,he also declares a bias in favor of clarity of diction. Other examples of authors whose writings are often thought to be disarmingly simple, but which follow in the tradition of direct American rhetoric, include Harriet Jacobs’s Incidents in the Life of a Slave Girl; Walt Whitman’s Leaves of Grass; Mark Twain’s Adventures of Huckleberry Finn; Charlotte Perkins Gilman’s “The Yellow Wall–Paper;” Ernest Hemingway’s “The Snows of Kilimanjaro;” William Carlos Williams’s “The Young Housewife;” Allen Ginsberg’s Howl;Raymond Carver’s “Cathedral;” and Billy Collins’s “Forgetfulness.”

2. Since this part of the anthology covers the very beginnings of American literature, works from the later periods understandably and often refer back to some of these foundational texts. Illustrative comparisons are possible between Columbus’s letters to Spain and Emma Lazarus’s “1492;” Anne Bradstreet’s The Tenth Muse and John Berryman’s “Homage to Mistress Bradstreet;” between William Bradford’s chapter “Mr. Morton of Merrymount” from Of Plymouth Plantation and Nathaniel Hawthorne’s “The May–pole of Merry Mount” and between Jonathan Edwards’s “Sinners in the Hands of an Angry God” and Robert Lowell’s “Mr. Edwards and the Spider.”

3. Narratives of discovery expeditions are among the first European writings that deal with the New World, from the letters of Columbus to the writings of Cabeza de Vaca, Thomas Harriot John Smith, and William Bradford.  These early writings helped set the tone for later works on travel, including Mary Rowlandson’s Narrative of Captivity and Restoration; Sarah Kemble Knight’s The Private Journal of a Journey from Boston to New York; Olaudah Equiano’s Interesting Narrative; Walt Whitman’s “Crossing Brooklyn Ferry;” Mark Twain’s Adventures of Huckleberry Finn; Stephen Crane’s “The Open Boat;” Robert Frost’s “Stopping by Woods on a Snowy Evening;” Wallace Stevens’s “Thirteen Ways of Looking at a Blackbird;” Jack Kerouac’s Big Sur; and Robert Hayden’s “Middle Passage.”

4. Texts that deal with religious fervor, both from the Puritan days and from the Great Awakening, abound in American literature before 1820. From deeply religious works like Bradford’s Of Plymouth Plantation and John Winthrop’s A Model of Christian Charity to more disturbing though no less religious displays such as Mary Rowlandson’s Narrative of Captivity and Restoration and Cotton Mather’s “The Trial of Martha Carrier” from The Wonders of the Invisible World, the period before 1700 was saturated with Calvinist faith. The Great Awakening’s zeal prompted works like Phyllis Wheatley’s “On the Death of the Rev. Mr. George Whitefield, 1770” and “Thoughts on the Works of Providence” as well as Jonathan Edwards’s “A Divine and Supernatural Light” and “Sinners in the Hands of an Angry God. Other religious and spiritual writings for comparison include Ralph Waldo Emerson’s Nature and “Brahma;Nathaniel Hawthorne’s “Young Goodman Brown” and “The Minister’s Black Veil;” Mary Wilkins Freeman’s “A New England Nun;” T. S. Eliot’s “Journey of the Magi” and “Burnt Norton;” Robert Frost’s “Design;” Robert Lowell’s “The Quaker Graveyard in Nantucket;” and Philip Roth’s “Defender of the Faith.”

5. The ideals of the Enlightenment, reason and sympathy, helped give rise to Thomas Paine’s Common Sense and The Crisis , Thomas Jefferson’s Declaration of Independence, and Benjamin Franklin’s Autobiography.  They shaped the founding fathers’ understandings of the world they lived in and laid the foundation for the independent nation the Revolution produced. Works that use Enlightenment ideals to represent the promise of the young nation include Crèvecoeur’s Letters to an American Farmer, Equiano’s Interesting Narrative, and the letters of John and Abigail Adams. Later works which interrogate that promise for its actual content of reason and sentiment include Nathaniel Hawthorne’s “My Kinsman, Major Molineux;” Frederick Douglass’s “What to the Slave is the Fourth of July?;” W. E. B. Du Bois’s The Souls of Black Folks; Paul Laurence Dunbar’s “We Wear the Mask;” Countee Cullen’s “Incident;” Carlos Bulosan’s “Be American;” Ralph Ellison’s Invisible Man; and Robert Lowell’s “For the Union Dead.”
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Making Connections 
Overview: 1820-1865
1. The period introduction for 1820–1865 notes the development of the “American Renaissance” as a way of describing those years in terms of literary nationalism. Some examples of works from these years that try to develop and represent a national character include Emerson’s “The American Scholar” and “The Poet” and Whitman’s “Song of Myself” and “Letter to Ralph Waldo Emerson”. Any literary project attempting to adapt or cause a “rebirth” in such a national perspective depends on its earlier representations; in the same way, its success or failure will be borne out by what succeeding authors found helpful in their own works. For early attempts that helped form the beginnings of this national character, see those sections of William Bradford’s Of Plymouth Plantation, which describe the voluntary Mayflower Compact; the efforts of Cotton Mather, “The Wonders of the Invisible World” , and Jonathan Edwards, “A Divine and Supernatural Light” , to distinguish the elect quality of what the colonists were doing; and the personal narratives of Benjamin Franklin, John Woolman, and Thomas Jefferson . For significant extensions and revisions in American literary nationalism after the Civil War, please see Emma Lazarus’s “The New Colossus” , Sui Sin Far’s “In the Land of the Free” , Ezra Pound’s “A Pact”, Langston Hughes’s “I, Too”, Robert Lowell’s “The Quaker Graveyard in Nantucket”, and Michael Harper’s “American History.”

2. Part of the provisional quality of literary nationalism in the 1820s resulted from the repercussions of the American Revolution and authors’ attempts to make sense of the dramatic change from imperial colony to new nation. Some of the works from 1820–1865 depict characters coming to grips with sudden independence, including Washington Irving’s “Rip Van Winkle” and Nathaniel Hawthorne’s “My Kinsman, Major Molineux” . After 1865, however, the Civil War seems to have joined the Revolution as a major historical challenge to work through as an American author. Some examples of Civil War retrospects include Walt Whitman’s “When Lilacs Last in the Dooryard Bloom’d” , Herman Melville’s “The Portent” , Stephen Crane’s “War is Kind” , and Robert Lowell’s “For the Union Dead”.

3. One major development in American literature 1820–1865 is the expansion of the means to produce and the audience to read American novels, poems, newspapers, and magazines. The economics of making a living as a writer also enters into the literature of this time in works such as Emily Dickinson’s “[This is my letter to the World]” and “[Publication is the Auction]” and Fanny Fern’s “Male Criticism on Ladies’ Books” and “Fresh Leaves, by Fanny Fern” . By the Civil War the profession of the full-time author had become established, but before 1820 its beginnings can be traced in Anne Bradstreet’s “The Author to her Book” and Benjamin Franklin’s “The Way to Wealth” . Another interesting trajectory is the appearance of famous works in widely circulated pamphlet form, such as Thomas Paine’s Common Sense and Hamilton, Jay, and Madison’s The Federalist , as compared with works that appeared in the new periodical medium, such as Margaret Fuller’s “The Great Lawsuit” and Edgar Allan Poe’s short stories “The Tell-Tale Heart” and “The Fall of the House of Usher”.

4. In Nature , Emerson proposes a radically different approach to the way people should interact with their environment. Many of the authors from 1820–1865 share an interest in charting a special relationship between American characters and the natural landscapes they inhabit, such as Washington Irving’s “Rip Van Winkle” , Dickinson’s “[A Bird came down the Walk —]” and “[I dreaded that first Robin, so]” , Poe’s “The Raven” , Hawthorne’s “Young Goodman Brown” , Whitman’s “Facing West from California’s Shores” , and Henry David Thoreau’s Walden (especially “Where I Lived, and What I Lived For” []). This special relationship has a long legacy beginning with John Smith’s General History of Virginia and William Bradford’s Of Plymouth Plantation , Sarah Kimble Knight’s The Private Journal of a Journey from Boston to New York , and Philip Freneau’s “The Wild Honeysuckle” and On the Religion of Nature . Later efforts to link an American voice with a country setting include Sarah Orne Jewett’s “A Wild Heron” , Willa Cather’s “Neighbor Rosicky” , Robert Frost’s “”After Apple Picking” and “Birches” , Sylvia Plath’s “Blackberrying” , and Jack Kerouac’s Big Sur.

5. Emersonian Transcendentalism lent itself to many of the reform movements of the antebellum years; some of the best examples of works showing signs of his influence include Thoreau’s “Resistance to Civil Government” and Fuller’s “The Great Lawsuit” . Emerson’s emphasis on the mind’s ability to rethink the way the world works is reminiscent of earlier American texts, whether spiritually based, like John Winthrop’s “A Model of Christian Charity” , or explicitly devoted to the emerging nation, like Jefferson’s “Declaration of Independence” . Legacies of Emerson’s willingness to reject the status quo and use literature to argue for change extend into the present, from Charlotte Perkins Gilman’s “The Yellow Wall-Paper” and Wallace Stevens’s “Sunday Morning” to Alan Ginsberg’s “Howl” and Adrienne Rich’s “Diving into the Wreck”

Making Connections 
Overview: 1865-1914
1. The most important literary theme of the 1865–1914 period introduction is the territorial and population expansion and transformation of America during these years. In “The Significance of the Frontier in American History,” the historian Frederick Jackson Turner argues that “the existence of an area of free land, its continuous recession, and the advance of American settlement westward, explain American development.” Texts from 1865–1914 that bear out Turner’s frontier hypothesis against a western setting include Mark Twain’s “The Notorious Jumping Frog of Calaveras County;” Bret Harte’s “The Luck of Roaring Camp;” and Jack London’s “To Build a Fire.” Earlier texts that can help students trace the development of American assessments of frontiers, boundaries, and limits include sections of Rowlandson’s A Narrative of Captivity and Restoration; Cotton Mather’s “A People of God in the Devil’s Territories” from The Wonders of the Invisible World;  Crèvecoeur’s Letter III (“What Is an American”) from Letters from an American Farmer; James Fenimore Cooper’s Last of the Mohicans; William Cullen Bryant’s “The Prairies;” and Walt Whitman’s “Facing West from California’s Shores.” Hawthorne’s “Young Goodman Brown” and Henry David Thoreau’s “Where I Lived, and What I Loved For” chapter of Walden both represent psychic or spiritual frontiers within already settled areas. Later texts in search of new frontier areas outside America include Katherine Anne Porter’s “Flowering Judas;” F. Scott Fitzgerald’s “Babylon Revisited;” Ernest Hemingway’s “The Snows of Kilimanjaro;” Randall Jarrell’s “Thinking of the Lost World;” and Jack Kerouac’s Big Sur. Raymond Carver’s “Cathedral” and Adrienne Rich’s “Snapshots of a Daughter–in–Law” also represent authors pushing against nonphysical frontiers in the form of blindness and sexism, respectively.

2. One aspect of Native American literature stressed by this section of the anthology is the elegiac tone of many of these writings, as white settlers displaced Native Americans from ancestral lands and disrupted their traditional ways of life. Native writings in the anthology that record this tone include Sarah Winnemucca’s Life Among the Piutes and Zitkala Ša’s “The Soft–Hearted Sioux.” The excerpt from Helen Hunt Jackson’s A Century of Dishonor records one white perspective sympathetic to Natives. But the anthology can help register the weight of Native loss by representing what they once had: begin with Iroquois and Pima Creation Stories and continue with the Native response to the initial contact and settlement of Europeans, including oratory by Pontiac, Samson Occam, Red Jacket, and Tecumseh in “Native Americans: Contact and Conflict” and continue with the records of Black Hawk, Petalesharo, and Elias Boudinot in “Native Americans: Resistance and Removal.” For contemporaneous white writers’ perspectives, see Cabeza de Vaca’s Relation; William Bradford’s chapter “Indian Relations” in Of Plymouth Plantation; Benjamin Franklin’s “Remarks Concerning the Savages of North America;” Thomas Jefferson’s “Chief Logan’s Speech” from Notes on the State of Virginia; and William Apess’s “An Indian’s Looking–Glass for the White Man.”  For modern representations of Natives after the period of enforced dispersal to reservations, see Louise Erdrich’s “Fleur” and Sherman Alexie’s “At Navajo Monument Valley Tribal School” and “Do Not Go Gentle.”

3. Much is made in the anthology of the public disagreement between the African American statesmen Booker T. Washington in Up from Slavery and W. E. B. Du Bois’s “Of Booker T. Washington and Others” in The Souls of Black Folk. Within the “Americanization” cluster appear further responses to Washington in Charles W. Chestnutt’s “A Defamer of his Race” and Anna Julia Cooper’s “One Phase of American Literature.” Cooper points out that both Washington and Du Bois concentrate exclusively on the black male perspective, but their female counterparts were often to be found in print discussing race as it pertains to women’s bodies and experiences. Pauline Hopkins’s Contending Forces is one such text from 1865–1914; others include Phillis Wheatley’s “On Being Brought from Africa to America” and “To S.M., a Young African Painter, on Seeing His Works;”Harriet Jacobs, Incidents in the Life of a Slave Girl; Sojourner Truth’s “I am a Woman’s Rights;” Frances Harper’s “The Fugitive’s Wife” and “Bury Me in a Free Land;” Zora Neale Hurston’s “How It Feels to Be Colored Me” and “The Gilded Six–Bits;” Gwendolyn Brooks’s poems from A Street in Bronzeville; Lucille Clifton’s “miss rosie” and “homage to my hips;” Audre Lorde’s “Coal” and “The Woman Thing;” Rita Dove’s “Adolescence I” and “Banneker;” and Toni Morrison’s “Recitatif.”

4. The two major aesthetic movements of these years were realism and naturalism. Prose discussing both can be found in the “Realism and Naturalism” cluster, featuring work by William Dean Howells, Henry James, Frank Norris, Theodore Dreiser, and Jack London. Notable realist works in the anthology include James’s “Daisy Miller” and “The Real Thing;” Edith Wharton’s “The Other Two” and “Roman Fever;” and Mark Twain’s Adventures of Huckleberry Finn. Naturalist works include Stephen Crane’s The Open Boat; Dreiser’s Sister Carrie; and London’s “To Build a Fire.” Realism had its roots in the romantic period, and comparisons to the heavy symbolism and idealistic narration of events can be instructive; take, for example, James Fenimore Cooper’s The Last of the Mohicans; Edgar Allan Poe’s “The Fall of the House of Usher” and “The Black Cat;” Herman Melville’s Benito Cereno; and Nathaniel Hawthorne’s “Young Goodman Brown” and “The Minister’s Black Veil.” Legacies of both realism and naturalism persist into the twentieth century: Sherwood Anderson’s Winesburg, Ohio and Richard Wright’s “The Man Who was Almost a Man” display influences of naturalist objectivity, and John Updike’s “Separating” and Raymond Carver’s “Cathedral” represent late embraces of realistic description.

5. Another development of this period was the use of local idioms and geographical references to create a regional perspective. Examples of regionalist writing include Mark Twain’s “The Notorious Jumping Frog of Calaveras County” and Adventures of Huckleberry Finn, Kate Chopin’s “Désirée’s Baby” and The Awakening and Sarah Orne Jewett’s “A White Heron.” Legacies of the regionalist attempt to map out literary spaces include Edwin Arlington Robinson’s “Luke Havergal” and “Richard Cory;” Carl Sandburg’s “Chicago;” Edgar Lee Masters’s Spoon River Anthology; Robert Frost’s “Mending Wall” and “Birches;” William Faulkner’s “Barn Burning;” Eudora Welty’s “Petrified Man;” Flannery O’Connor’s “Good Country People;” and Tennessee Williams’s A Streetcar Named Desire.
Making Connections 
Overview: 1914-1945
1. The literature of this period grappled with the rapid modernization of American society, with its technological innovations and the changes it brought for good or ill to everyday life. Literature from between the world wars that dealt, often antagonistically, with technology includes Robert Frost’s “Out, Out—;” Ezra Pound’s “In a Station of the Metro;” T. S. Eliot’s “Love Song of J. Alfred Prufrock” and The Waste Land; and Carl Sandburg’s “Chicago.”  Earlier works that had retreated before encroaching science and technology include Nathaniel Hawthorne’s “The Birth Mark;” Henry David Thoreau’s Walden; and Stephen Crane’s The Open Boat. Later works that continue to react to the inhuman effects of some technological advances are Allen Ginsberg’s Howl; Thomas Pynchon’s “Entropy;” and Sherman Alexie’s “Do Not Go Gentle.”

2. Two hallmarks of modernist writing are difficulty and ambition; the harder the text, the less instructive or persuasive one would expect it to be, though some authors did not accept that. Examples of works that expected a mass following despite the elite readership they were guaranteed by their difficulty are T. S. Eliot’s “Love Song of J. Alfred Prufrock” and The Waste Land; Ezra Pound’s Cantos; Wallace Stevens’s “Of Modern Poetry;” Jean Toomer’s Cane; Marianne Moore’s “Poetry;” Hart Crane’s Voyages; and William Faulkner’s “Barn Burning.” Later works that take up the challenge of modernist difficulty include Allen Ginsberg’s Howl; Ralph Ellison’s Invisible Man; John Ashbery’s “Illustrations;” and Jorie Graham’s “At Luca Signorelli’s Resurrection of the Body.”

3. The Harlem Renaissance marked a full flowering of African American writing. Prompted by the personal encouragement of W. E. B. Du Bois, as well as by his Souls of Black Folk; Harlem–based artists like the poets Langston Hughes, Sterling Brown, Claude McKay, and Countee Cullen employed modernist formal and thematic experimentation to represent the opportunities and characteristic features of Harlem. Zora Neale Hurston’s “How It Feels to Be Colored Me” signals an extreme artistic focus, possibly at the expense of social awareness and activism; Hurston was taken to task, for example, by Richard Wright for her stylistic excesses in “The Man Who Was Almost a Man,” which makes a good counterpoint to her short essay.  Earlier texts with affinities to the Harlem Renaissance’s preoccupations include Olaudah Equiano’s Interesting Narrative and the poetry of Phillis Wheatley, both of which testify to their authors’ desires to think of themselves as Enlightenment persons as well as African Americans; and Frederick Douglass’s Narrative of the Life ; Harriet Jacobs’s Incidents in the Life; Booker T. Washington’s Up from Slavery; and Paul Laurence Dunbar’s poetry, which all shared the Harlem Renaissance’s mostly white audience looking for exoticism and a chance to judge African Americans. Fruitful pairings of Harlem Renaissance works with later pieces include Hughes’s “The Negro Speaks of Rivers” with Lucille Clifton’s “the mississippi river empties into the gulf;” Hughes’s “The Weary Blues” with Robert Hayden’s “Homage to the Empress of the Blues;” and Hurston’s “How It Feels to Be Colored Me” with Rita Dove’s “Adolescence I and II.”

4. Between the wars, American drama comes of age as a genre, thanks in large part to the efforts of Susan Glaspell (Trifles) and Eugene O’Neill (Long Day’s Journey into Night) to promote independent theater away from the lights of Broadway. Later plays that show the influences of these two playwrights include Tennessee Williams’s A Streetcar Named Desire and Arthur Miller’s Death of a Salesman.

5. Since this part of the anthology is heavily informed by two massive military conflicts, instructive comparisons can be made to writings from other wars throughout American history. Works from 1914 to 1945 that make such references include T. S. Eliot’s “Gerontion” and The Waste Land; Ernest Hemingway’s “The Snows of Kilimanjaro;” and Faulkner’s “Barn Burning.” More explicit works from before and after the modernist period include Mary Rowlandson’s account of King Philip’s War in her Narrative; Walt Whitman’s “Cavalry Crossing a Ford” and “The Wound-Dresser;” Stephen Crane’s The Black Riders and War Is Kind; Philip Roth’s “Defender of the Faith;” and Randall Jarrell’s “The Death of the Ball Turret Gunner.”
Making Connections 
Overview: 1945 - 
1. After World War II, America turned outward politically but inward culturally; new ideals of conformity and homogeneity developed that are best seen in works that argue against that conformity, like Arthur Miller’s Death of a Salesman; Saul Bellow’s Adventures of Augie March; Allen Ginsberg’s Howl; and Philip Roth’s “Defender of the Faith.”  Other works of nonconformity and rebellion against convention throughout American literature include William Bradford’s Of Plymouth Plantation (in which the Pilgrims record their reasons for sailing from England); Jonathan Edwards’s “Personal Narrative;” Henry David Thoreau’s “Resistance to Civil Government;” Herman Melville’s “Bartleby, the Scrivener;” Henry James’s “Daisy Miller;” Mark Twain’s Adventures of Huckleberry Finn; Edwin Arlington Robinson’s “Miniver Cheevy;” and William Faulkner’s “Barn Burning.”

2. One interesting feature of postwar literature is the theme of cross–cultural mixtures and hybrid perspectives that result from globalized contemporary life. Works like Jhumpa Lahiri’s “Sexy;” Rita Dove’s “Parsley;” Gloria Anzaldúa’s “How to Tame a Wild Tongue;” and Li–Young Lee’s “Persimmons” all have to do with translations of customs or language from another culture into American English. The vexed issue of translation has been part of the American tradition from its inception: see Cabeza de Vaca’s and Thomas Harriot’s descriptions of Native “orature;” and Roger Williams’s A Key into the Language of America.

3. A major shift in American literature after World War II was the inclusion of new immigrant voices in the spectrum of national perspectives. Examples of works that maintain ties to a previous culture while establishing links to America include Sandra Cisneros’s “Woman Hollering Creek;” Cathy Song’s “The White Porch” and “Lost Sister;” Maxine Hong Kingston’s “No Name Woman;” and Jhumpa Lahiri’s “Sexy.” But the process of naturalization and the salvaging of ethnic identity were not always accepted by the majority of Americans. The best place to start examining the nation’s growing pains is the “Americanization” cluster in the 1865–1914 section of the anthology, especially in Twenty Years at Hull-House by Jane Addamsand Jose Martí’s “Our America.”  Other works that deal with the inclusion or exclusion of minority groups include William Bradford’s “Dealings with the Natives” and “The First Thanksgiving” from Of Plymouth Plantation; Philip Freneau’s “An Indian Burying Ground;” Henry Wadsworth Longfellow’s “Jewish Cemetery at Newport;” Emma Lazarus’s “In the Jewish Synagogue at Newport” and “The New Colossus;” and Carlos Bulosan’s “Be American.”

4. The publication in the late 1950s of poetry in the “confessional” mode helped authors break some conventions of formality and universality in the lyric voice in favor of an autobiographical intensity. Examples of confessional poets include Allen Ginsberg; Robert Lowell; Sylvia Plath; and Anne Sexton. Earlier works that allowed for more individual expression include John Woolman’s Journal; Thomas Jefferson’s Autobiography; Benjamin Franklin’s Autobiography; the slave narratives of Harriet Jacobs and Frederick Douglass; Walt Whitman’s Song of Myself; and the slightly fictionalized autobiographical accounts in Charlotte Perkins Gilman’s “The Yellow Wall-Paper” and Ernest Hemingway’s “The Snows of Kilimanjaro.”
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